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All Glory, Laud, and Honor
JESUS CHRIST: PASSION AND DEATH
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_____________________________________________________________________________________________________________________
TEXT: Theodulph of Orleans, c. 820; trans. John Mason Neale, 1851, alt.
MUSIC: Melchior Teschner, 1614; arr. William Henry Monk, 1861

VALET WILL ICH DIR GEBEN
7.6.7.6.D

These stanzas for Palm Sunday have been selected and translated from a much longer Latin poem written by
a bishop who was the leading theologian in Charlemagne’s court. They are sung to a 17th-century German
chorale, as adapted for these words in the mid-19th century.
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What Wondrous Love Is This
JESUS CHRIST: PASSION AND DEATH
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_____________________________________________________________________________________________________________________
TEXT: American folk hymn, c. 1811
MUSIC: Walker’s Southern Harmony, 1835; harm. Carlton R. Young, 1965
Music Harm. © 1965 Abingdon Press (admin. The Copyright Company)

WONDROUS LOVE
12.9.12.12.9

With its ballad-like repetitions before and after each stanza’s central narrative lines, this meditative text
needs performance in order to be effective. Its haunting melody proves the means of convincing us that the
only adequate response to “wondrous love” is to “sing on.”
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Bread of the World in Mercy Broken
LORD’S SUPPER
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_____________________________________________________________________________________________________________________
TEXT: Reginald Heber, 1827, alt.
MUSIC: Louis Bourgeois, 1543; rev. 1551; harm. The Hymnal 1940

RENDEZ À DIEU
9.8.9.8.D

This prayer-text divides into distinct halves, the first four lines being an extended address to Christ, and the
last four being a series of petitions. These carefully crafted words are set to one of the most majestic tunes to
emerge from the tradition of Reformed psalmody.

5/13/13
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O Sacred Head, Now Wounded
JESUS CHRIST: PASSION AND DEATH
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_____________________________________________________________________________________________________________________
TEXT: Latin, 12th or 13th cent.; trans. James Waddell Alexander, 1830, alt.
MUSIC: Hans Leo Hassler, 1601; harm. Johann Sebastian Bach, 1729

PASSION CHORALE
7.6.7.6.D

This poignant hymn originated in a series of Holy Week meditations focused on the parts of Christ’s crucified
body: feet, knees, hands, side, breast, heart, face. First joined to secular words, this chorale melody has
appeared with this text since the mid-17th century.
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